The present article is dedicated to the evolution of chamber orchestra in works by
Making a reference to Dahlhaus, M. Lobanova remarks, that the "musical Classicism created the 'universal harmony' its predecessors had been dreaming of. In the perfect balance of Vienna musical classics, principles of intelligibility of an aesthetic object were proclaimed, the conceptions of a general language, set style, genre, and composition technique, previously intertwined in the 'exquisite antithesis harmony' of baroque, were finally distinguished. In many ways, it became possible due to the conception of 'absolute music' which was established at the end of the 18 th century and anticipated the emancipation of music as art, its immanent logic and sense, independent from on any 'intermediary'" [Lobanova: 44] .
Search for a generalised and unified form for idea exposition, which would regulate the diversity of expressive means for individualizing the thematic invention at all levels: melody, timbre, and performing methods, encouraged structural normalization and unification of the performing mechanisms: full orchestra, quartet, piano trio, sonata duet, etc.
The means of orchestra expression were also developed. F. Tourte and his son improved the bow, making it possible to play wide cantilena and to do light, "airy" strokes on string instruments. Haydn's chamber orchestra is "homophonic". Mozart wrote a series of divertissements, several serenades, cycles of menuets and contredanses for chamber orchestra. In these works he acts as a daring and witty innovator.
Only four divertissements (К-246 c , 247, 271, 320)
and Two Minuets K-61 a were written specifically for a "quadro" 6 .
Expanding his timbre palette, the composer The three-part form of classicist concerts, trios, sonatas, is the sonata and symphonic cycle without one of the two last parts. 3 The clarinet took its permanent place in the orchestra in the year 1788, when Mozart included its part into his symphonies Thirty Nine and Fourty One, though the first experience of introducing clarinet into the orchestra happened in 1755 in the symphonies with clarinet and double bass by J. Stamitz.
4
In his "Musical Travel" Ch. Burney wrote about Czech school students who used to unite into small choirs and orchestras 18-20 people each with their violins, cellos, oboes, horns and bassoons. Such orchestras would give concerts in the streets, play at festivals and funerals, take part in summer masses and home music parties [Burney: 145] . 5 Numbers and names of the works are indicated according to A. Hoboken catalogue [Hoboken] .
6
Numbers and titles of works are indicated according to L. Köchel catalogue, where the numeration is chronological [Köchel] .
7
Tradition of composing for several orchestras or ensembles originates from antiphonal singing. 8 Choreographic description of ländler have been known since the 16 th century. However, only due to the chamber orchestra pieces of Mozart, the genre of landler reached the peak of its popularity.
